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Management 


The building is managed by the Sydney Opera House Trust which is 
directly responsible to the NSW Premier. The Trust has a Chair and 
seven other members. The General Manager heads the Trust's staff 
of 300 permanent and 250 casual employees. 


The Sydney Opera House Trust hires out the halls and theatres to 
performing arts companies and other organisations. 


The Trust also presents a number of attractions throughout the year 
including free outdoor attractions each Sunday. 


Guided Tours 


Guided tours of the theatres and foyers are conducted every day of 
the year except Christmas Day and Good Friday. They run 
continuously between 9am and 4pm and take about 60 minutes 


Backstage tours, including the stages and rehearsal areas, are 
conducted on Sundays between 9am and 4pm. They last about 90 
minutes. 


Library 


The library of the Sydney Opera House, known as the Dennis 
Wolanski Library and Archives of the Performing Arts, contains 
books, libretti, scores, magazines, newspapers, programs, 
photographs and other reference and archival material relating to all 
fields of the performing arts, including the Opera House itself. 


Located next to the Exhibition Hall, the library is open from 9am to 
5pm, Monday to Friday. 


Box Office 


The Box Office is open between 9am and 8.30pm, Monday to 
Saturday; and from 9am to 4pm, Sunday. Instant charge telephone 
bookings may be made by calling (02) 20525. 


Box Office mail should be directed to: The Box Office Manager, 
Sydney Opera House, PO Box R239, Royal Exchange, 2000, NSW, 
Australia. Cheques should be made payable to the Sydney Opera 
House Trust. 


Address 


All other mail and general enquiries should be addressed to: 


The General Manager, Telephone: (02) 250 7111 

Sydney Opera House, Telegraphic and 

GPO Box 4724, Cable: SYDOPHOUSE 

Sydney, 2001, Telex: 25525 

NSW, Australia 
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The New South Wales Government built the Sydney Opera House. 


In the early 1950's a group of citizens began pressing the State 
Government to build a performing arts centre in Sydney. Prominent 
in this group was the late Sir Eugene Goossens. He was then 
Director of the NSW Conservatorium of Music and Chief Conductor 
of the Sydney Symphony Orchestra. 


The Premier of the day, Joseph Cahill, was enthusiastic about the 
idea and it was he who set up the committee which got the project 
under way. He also set up an appeal fund to raise money for the 
building. When it became obvious that the fund would not even 
raise the $7 million the Opera House was first estimated to cost, Mr 
Cahill introduced the Opera House lotteries. The appeal fund raised 
about $900,000 of the eventual cost of $102 million and the rest of 
the money came from the profits of the lottery. The building was 
completely paid for by July 1975. 


The New South Wales Government contributes about 40% of the 
cost of maintaining and operating the complex. 


The committee set up by the Government selected the site for the 
building. Known as Bennelong Point, it was named after the first 
Aborigine to speak English, who was born on the site 


An international competition was organised for the design of a 
performing arts complex and, although this was well known, the 
misnomer “Opera House” caught on. The winner of the 
competition, announced in January 1957, was the Danish architect 
Jérn Utzon. 


Construction of the building began in March 1959 and proceeded 
in three stages.... 


Stage | 


Building of the foundations and base to podium level. 
By Civil and Civic Pty Ltd (March 1959 — 1963) 


Stage II 


Construction of the roof vaults. 
By the Hornibrook Group Pty Ltd (1963 — 1967) 


Stage III 


Glass walls, interiors, promenade and approaches. 
By the Hornibrook Group Pty Ltd (1967 — September 1973) 


Ove Arup & Partners (consultant structural engineers) were 
intimately involved in all stages of construction. 


The original design was so boldly conceived that it proved 
structurally impossible to build. After four years of research Utzon 
altered his design and gave the roof vaults a defined spherical 
geometry. This enabled the roofs to be constructed in a pre-cast 
fashion, greatly reducing both time and cost. 


Utzon resigned from the project in February 1966, as Stage Il was 
nearing completion. A team of Australian architects, under the 
direction of the Government Architect of the time E.H. Farmer, took 
over and, after an extensive review of the proposed functions of the 
building, proceeded to the completion of Stage III. The team 
consisted of Peter Hall (design architect), Lionel Todd (contract 
documents) and David Littlemore (supervision). 


The first performance in the complex, in the Opera Theatre on 

28 September 1973, was The Australian Opera’s production of War 
and Peace by Prokofiev. The Sydney Opera House was Officially 
opened by Her Majesty Queen Elizabeth Il on 20 October 1973. 


Since its opening performance the Opera House has 
accommodated each year over 3,000 events with audiences 
totalling more than two million. In addition 200,000 people take a 
guided tour of the complex every year. 


There are nearly 1000 rooms in the Opera House including the five 
main auditoria: the Concert Hall (2,690 seats), the Opera Theatre 
(1,547 seats), the Drama Theatre (544 seats), the Playhouse (398 
seats) and the Broadwalk Studio (288 seats). There is also a 
Reception Hall, an Exhibition Hall, five rehearsal studios, three 
restaurants, six theatre bars, extensive foyer and lounge areas, sixty 
dressing rooms and suites, a library, an artists’ lounge and canteen 
known as the “Green Room”, administrative offices and extensive 
plant and machinery areas. 


The building covers about 1.8 hectares (4.5 acres) of its 2.2 hectare 
(5.5 acre) site. N 


It has about 4.5 hectares (11 acres) of usable floor space. 


It is approximately 185 metres (611 feet) long and 120 metres (380 
feet) wide — at its widest point. 


The highest roof vault — above the Concert Hall — is 67 metres 
(221 feet) above sea level. 


The roofs are made up of 2,194 pre-cast concrete sections. These 
sections weigh up to 15.5 tonnes (15 tons) each. They are held 
together by 350 kilometres (217 miles) of tensioned steel cable. 


The roofs are covered with over 1,056,000 tiles arranged in 4,253 
pre-cast lids. 


The roofs weigh 27,230 tonnes (26,800 tons). 


The entire building weighs 161,000 tonnes (157,800 tons). It is 
supported on 580 concrete piers sunk up to 25 metres (82 feet) 
below sea level. The roofs are supported on 32 concrete columns 
up to 2.5 metres (8 feet) square. 


The exterior and interior walls stairs and floors are faced with pink 
aggregate granite. It was quarried at Tarana in NSW. 


The two woods used extensively to decorate the interiors are brush 
box and white birch plywood. They were both cut in northern NSW. 


6,225 square metres (67,000 square feeet) of glass, made in France, 
was required to fill in the mouths of the roofs and other areas of the 
building. It is in two layers — one plain and the other demi-topaz 
tinted. About 2,000 panes in 700 sizes were installed. 


There are 645 kilometres (400 miles) of electrical cable. The power 
supply, equivalent to a town of 25,000 people, is regulated by 120 
distribution boards. 

26 plant rooms move more than 28,500 cubic metres (1,000,000 
cubic feet) of air per minute through 19.5 kilometres (12 miles) of 
ducting. 


The largest hall is the Concert Hall which seats 2,690. It is used for a 
wide variety of performances including symphony concerts, 
chamber music, opera, dance, choral concerts, pop, jazz and folk 
concerts, variety shows and conventions. 


The acoustics of the Concert Hall are highly regarded. The ceiling, 
which rises up to 25 metres (82 feet) above the platform, and upper 
walls are panelled with white birch plywood and the lower walls, 
floors, stairs, boxes and stage platform are panelled with a hard 
brown wood, brush box. The volume of 26,400 cubic metres 
(880,000 cubic feet) gives a reverberation time of approximately 
two seconds allowing symphonic music to be heard with a full, rich 
and mellow tone. 


Above the platform are suspended 18 adjustable acrylic acoustic 
rings or “clouds”, which assist musicians by reflecting some of the 
sound of the instruments straight back to the platform. 


The Concert Hall Grand Organ was designed and built by Australian 
Ronald Sharp between 1969 and 1979. It is the largest mechanical 
tracker action organ in the world with 10,500 pipes. There are five 
manual and one pedal keyboards, and 127 stops arranged in 205 
ranks. 


The Opera Theatre, seating 1,547, is mainly used for performances 
of opera, ballet and dance. Again the auditorium is panelled in 
wood for acoustic reasons, but the ceiling and walls are painted 
black to allow the audience to focus its attention upon the stage. 
The procenium opening is 12 metres (38 feet) wide and 7 metres 
(24 feet) high and the stage extends back 25 metres (82 feet). Built 
into the stage floor is a revolve 14 metres (46 feet) in diameter and 
four platform lifts 10.5 by 3.5 metres (35 by 12 feet) which raise 
and lower the scenery between the set storage area at ground level 
and the stage 10 metres (33 feet) above. The orchestra pit can 
accommodate up to 75 musicians. 


The stage curtain is a tapestry designed by the Australian artist John 
Coburn and woven from Australian wool at a factory near Aubusson 
in France. Of abstract patterns in bright warm colours it is known as 
the Curtain of the Sun. 


The Drama Theatre accommodates performances of drama and 
dance. It seats 544. This auditorium, like the Opera Theatre, is black 
but the rather low ceiling is made of refrigerated aluminium panels 
which help to create an even temperature without a draught. The 
stage which is about 15 metres (52 feet) square, contains two 
revolves, one inside the other, which can turn separately or 
together. The stage curtain, also designed by John Coburn, is similar 
to that in the Opera Theatre but woven in dark colours. It is known 
as the Curtain of the Moon. 


Seating 398, the Playhouse is used for small cast plays, lectures and 
seminars. It is also a fully equipped cinema which screens both 
commercial and “alternative” films. Originally designed for chamber 
music as well, the Playhouse is panelled with the white birch 
plywood. 


Situated beneath the Concert Hall platform, the Broadwalk Studio 
has a large flat floor and flexible seating for about 300. It is used for 
chamber music, experimental theatre and dance, opera and 
orchestral rehearsals. It is also a fully equipped recording studio for 
the production of records and tapes, film soundtracks, radio and TV 
broadcasts. 


The Reception Hall and the large northern foyers of the Concert 
Hall and the Opera Theatre, all with spectacular views overlooking 
Sydney Harbour, can be hired for a wide variety of functions 
including meetings and conferences, wedding receptions, lunches, 
dinners and parties. There are also three restaurants as well as bars 
in all foyers. 


CONCERT HALL AXIAL SECTION 


5. Organ Loft 

6. Concert Hall 

7. Rehearsal Room 

8. Drama Theatre 

9. Drama Theatre Stage 


10. Broadwalk Studio 

11. Playhouse/Library 
Exhibition Hall Foyer 

12. Bennelong Restaurant 

13. Administrative Offices 


1 . Car Concourse 

2. Staircase to Foyer 

3. Box Office Foyer 

4. Southern Foyer Concert Hall 
4a. Northern Foyer Concert Hall 


OPERA THEATRE AXIAL SECTION 


5. Opera Theatre Stage 

6. Opera Theatre 

7. Northern Foyer 
Opera Theatre 

8. Scenery Dock 


1. Car Concourse 

2. Staircase to Foyer 

3. Box Office Foyer 

4. Southern Foyer 
Opera Theatre 


9. Below Stage 
Machinery 
10. Dressing Rooms 
11. Rehearsal Room 
12. Harbour Restaurant 


Drama Theatre 


Opera Theatre 


vk HIS SH N Q 
Northern Foyer Concert Hall 


Concert Hall Dressing Rooms 


